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3.1 LEARNING OUTCOMES

- Acquires the knowledge and skills necessary to identify and define research problems specific to the field of study.
Applies the acquired knowledge to develop empirical research on one or more topics related to the subject area.
Achieves an integrated understanding of the arts and their potential applications.

Is familiar with research conducted in the field of artistic integration.

Assesses the usefulness and quality of educational artistic activities in fostering creative learning.

Reflects on how to assess knowledge through integrated arts.

Distinguishes between heterogeneous fields of artistic expression and understands their interdisciplinary relationships.
Understands the polyvalent and differential relationships between image, information, and knowledge.

Applies the principles of graphic-plastic language in the creation of visual representations as communicative acts.

4. OBJECTIVES

To understand music and visual imagery in their social and cultural dimensions, particularly in light of the transformations that
have taken place since the second half of the 20th century to the present day.

To analyze the influences and connections between music, visual arts, and digital media, considering works produced in
different historical periods.

To establish a corpus of essential musical and visual works from the periods under study .

To assess the testimonial capacity of these musical and visual expressions in an initial selection process , based on the events
they depict and the political and social significance they embody.

To reflect on how these musical and visual expressions contribute to the construction of identities .

6. SUBJECT PROGRAM

CONTENTS

1 Music and visual language as tools for social change. Texts, images, and music in contemporary urban cultures.

N

Music and image in the construction of identities.
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7. ASSESSMENT METHODS AND CRITERIA

Description Type Final Eval. Reassessn %

I. Regarding fraudulent conduct (plagiarism) in Work No Yes 40,00
assessment activities, the grading will adhere to
Article 32 of the Regulations on Evaluation
Processes at the University of Cantabria:
“Fraudulent completion of tests or evaluation
activities will automatic

|. Regarding fraudulent conduct (plagiarism) in Work No Yes 60,00
assessment activities, the grading will adhere to
Article 32 of the Regulations on Evaluation
Processes at the University of Cantabria:
“Fraudulent completion of tests or evaluation
activities will automatic

TOTAL 100,00

Observations

I. Regarding fraudulent conduct (plagiarism) in assessment tasks, grading will be in accordance with Article 32 of the
Regulations on Evaluation Processes at the University of Cantabria: “Fraudulent completion of tests or assessment activities
will result in an automatic failing grade of '0' for the course in the corresponding examination session, thereby invalidating any
grades obtained in all evaluation activities with respect to the resit session. This situation must be reported to the Faculty.”

II. It is understood that university students have acquired the necessary linguistic competencies for both oral and written
expression. Therefore, correct use of spelling (orthography, accentuation, and punctuation), grammar, and vocabulary is
essential and mandatory in all assignments and exams, and is an indispensable condition for passing the course.

I1l. With regard to citation standards, the APA Style (7th edition) is adopted as the referencing system for all academic work:
https://web.unican.es/buc/recursos/guias-y-tutoriales/guia?g=28

Other General Observations

In compliance with Article 33 of the University of Cantabria’s Regulations on Evaluation Processes, published in 2023 (see
document here), instructors will make publicly available the scoring criteria applicable to assessment tasks. Among others,
special attention will be given to the following aspects:

LINGUISTIC COMPETENCE

It is assumed that university students possess the necessary linguistic skills to successfully express themselves both orally
and in writing, including spelling, grammar, vocabulary, pragmatics, and discursive coherence. Demonstrating these
competencies in assignments and exams is a fundamental requirement to pass the course.

CITATION STANDARDS

The Faculty Board has approved the adoption of APA Style as the required citation system for all academic work . Although
different editions of the APA guidelines exist, students are referred to the summary provided by the University Library (BUC) of
the latest edition (see link above).

PLAGIARISM

With regard to fraudulent conduct (plagiarism) in assessments, grading will adhere to Article 32 of the University of Cantabria’s
Regulations on Evaluation Processes: “Fraudulent completion of assessments or evaluation activities will result in an
automatic failing grade of '0' in the course for the corresponding exam

Observations for part-time students

The evaluation procedure for part-time students who do not attend classes regularly will consist of completing the assignments
deemed appropriate by the teaching staff, based on the content covered in the course. Those who do attend classes may
follow the same evaluation process as the rest of the students.
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